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Environmental lllustration =~

Concept Art for anim;on, vitil_;eﬁigames, and publishing
Books, magazines & playlist covers

Visual storytelling fl' -_I'riJralfedi’roricl & advertising projects
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BOUT ML

My name is Sakina Zeghloul, and | am an illustrator specializing in

environments. My work has developed through a long

research

process aimed at building a personal graphic language based on
the relationship between line, color, and light. | collaborate with
David Goldman Agency (New York) as part of my professional

practice.

After working extensively with sketchbook drawing, | spent many
years using a strong black outline. While it helped clarify shapes,
it gradually became a constraint in the coloring process. Visually
~ dominant, it created tension with the treatment of light and limited

the atmospheric nuances | wanted to explore.
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Inspired by Denis Frémond, Johannes ltten, and Mark
develop environments in which light is not- confined to~

Thls reassessment led me to explore the outline es a fully-fledged
mrymg its color and intensity uccordmg to
mood the line ceases to be a fixed boundary
es\t: tool for constructing volume, de th, and
vkencmons in the outline can thus transform
Eetserr%e*s’sene and gwe rise to distinct

Rothko, |
surfaces but

extends into the druwmg itself. Today, after exploring the notion
of environments in depth, | wish to open a new chapter in my

" practice by moving toward more ceneeptuel and poetic forms,
further asserting the graphic dimension of my work and allowing

for greater compositional freedom.




PLAYING FROM YOUR PLAYLIST
80s Vibes More or Less
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| Wanna Dance with Somebody...
Whitney Houston
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PLAYING FROM YOUR PLAYLIST =
Magestic Autumn
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se'rs a dreamy bc
illustration was creat
cover for a playlist of jaz
and crooners _ a comforti
soundtracks for autumn
evenings. An invitation to
slow down, embrace the
season’s colors, and let tk
melodies warm the |

Autumn In New York
Chet Baker
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From Concept Art to Spotify Cover
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THE Sky

This illustration exp|ores

; an imaginary city suspended
above the clouds, bathed in the
soft |igh’r of a Sl’]i'Ffiﬂg sky.

| wanted to create monumental,
timeless architecture—both Gothic
and dreamlike—as if it had
rmerged from a dream or an

ancient my‘rh.
The bui|dings rise toward the
\ sky with exaggerated verticality,

1

accentuated by spires, domes, and

furrefts.

Every |ine, every silhouette
contributes to evoking a sense of
elevation, silence, and mystery.
The light of dusk (or dawn) plays
a central role: it sculpts the forms,
softens the confrasts,

and gives the scene a suspended,
almost sacred atmosphere.




MORNING CHill
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Pet the soft melodies
of jazz and soulful
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Symphonie Pacifique
Greg Foat
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Three Visions of a Legendary Flight
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F BEREN
LUTHIEN

Q JE ESCAPE
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Monumental architecture, composed of
- vertiginous staircases and massive columns,
structures the space around verticality and
emptiness. This cold, uninhabited setting
heightens the dramatic tension: every step
seems to risk awakening the enemy.
It creates the impression that the escape
unfolds discreetly, hidden from view, in a
| suspended calm. This visual silence echoes
the sleep of Morgoth, lulled by Luthien’s
= song, which allows the two protagonists to
flee the depths of Angband.
Inspired by The Silmarillion, the scene
E depicts the escape of Beren and Luthien in a
frozen atmosphere. The stripped-down
environment, detached from the traditional
T\I visual codes of Middle-earth, emphasizes
] their isolation and the fragility of their ascent.
It refocuses the viewer’s gaze on the ordeal
itself, rather than on the identity of the place.
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TIAL PALAC

The entire scene is shrouded in a light

- mist and bathed in cold light, evoking a

high altitude. The atmosphere,
influenced by the work of Denis
Frémond, is built around a sense of
suspension. No movement or sound
seems perceptible. The place appears
silent and imposing, devoid of temporal
or narrative markers.
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scene suggests the moment when the
pearance of the Silmaril is about to be

discovered, and when Morgoth'’s wrath
 threatens to erupt like a gathering storm.
- The anxiety of Beren and Luthien, lost within

immense setting that seems to stretch

on of the scene. Their tiny silhouettes,
isolated within this vast and menacing
d, underscore their fragility in the face

of the imminent threat.

i The image does not seek to depict the
place in a literal manner, but instead offers a
symbolic and introspective interpretation, in

Wisllels

dramatic intensity and the characters’
solitude are brought to the fore. The

isolation of Beren and Luthien within this

frozen, volcanic environment—
almost on the verge of eruption—
exacerbates the suspense and

the precariousness of their escape.

into infinity, further heightens the dramatic —
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SPATIAL BASE

This illustration depicts a space base. The challenge of

this work was to use colored outlines in two ways:
sometimes as a graphic motif, sometimes to define
perspective and shape volumes. Balancing these two
functions was the main difficulty. The outline color is
intentionally saturated in the most graphic or well-lit
areas, and darker in the background to enhance depth
and contrast.
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LA NEVE NON £ SOLTANTO PER GLI SCI

-”ﬁLE E GIA ALLE PORTE
CONSIGLI PER | VIAGGI E LE VACANZE DI DICEMBRE

CHRISTMAS IS ALREADY HERE

TIPS FOR TRAVEL AND HOLIDAYS IM DECEMBER

SNOW IS NOT JUST FOR SKI

COPIA
OMAGGIO

IL MEGLIO DI/BEST OF = IL MEGLIQ DI/BEST OF = IL MEGLIO DI/BEST OF = IL MEGLIO DI,/BEST OF = I
ISRAELE pra mopERNTA E SPIRITUALITA / ISRAEL 8ETwEEN MODERNITY AND SpiRiTUALITY ¢ DDENSE La ciTTA DELLE

BAIA SARDINIA una vacarza inpimenTiCABILE 7 BAIL SARDINIA A unrorGeTTABLE HOUDAY / 1SOLA D'ELBA Lo PeRLA CEL HE PEA - - A . YSTERS F1asE / DDENSE rwE cirv oF Fairy TaLss ¢ BENESSERE Far s cura pex sonmo s WELL-BEING oo ThE suzer cure / CIBD
miragnc ¢ ELBA ISLAND THE PearL oF THE Trismenuan sea  CINOUE TERRE scormamote a meot ¢ DISCOVER e cincue | TTA MILANG, CITTA DEI GHIOTTONI ¢ FODD siLan, ity oF GLutions / SARDEGNA aLLa scorerta D1 iGLESIAS / SARDINIA
Teraz o FooT / ESTATE IN (ROCIERA prowm A satrazes / SUMMER CRUISE reacy 70 527 saite £ MODA 1L minimaLismo EMA DE : 20 YE ESN'T S piSCovERING IGLESIAS + MORANDI una vita & cento aiora / MORANDI A LIFE GF A HUNDRED PER HOUR

ol asest ¢ FASHION THE mmimaLis GF Asees) g

ENJOY YOUR TRIP

EDIZIONE SPECIALE

MIGLICHE DESTINATYCN D QUESTDCALDD AGOSTO

SPECIAL ISSUE

THE BEST DESTIMATICHS OF THIS HOT AUGUST
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UMBRIA Fra arTE E sPirTuaLTA / UMBRIA eeTween arT anD sPiRmuaLTy / COPENAGHEN La cirra peELLE
Fiae / COPENAGHEN tHe iy oF eairy TaLes / NEW YORK scorri La aranoe meLa / NEW YORK oiscover THE
Bic appLE / BERLIND 1L passaTo, IL PresENTE E IL FUTURO / BERLIN THE PAST, THE PRESENT AND THE FUTURE

WALE

Mensile n. 33,1’20?3 500

i ! GII\IE JATI ASPETTA IN SALA

OMA AGLI SCHERMI DI TUTTA ITALIA

MA WAITS FOR YOU IN THE THEATER

vi TIVAL TO SCREENS THROUGHOUT ITALY

| designed these magazine covers as windows open to the world, carrying the
promise of an adventure to live. At the same time, they often reflected ltalian
cultural news. Distributed at Rome airport, these covers were built around two

main themes: escape and culture.
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Pt U | AR THANK YOU FOR REVIEWING MY PORTEOLIO.
\ S | | LOOK FORWARD TO POTENTIAL
COLLABORATIONS.
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